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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND 
A FINE COLLECTION OF iTALIAN. INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’ S LANE, LONDON 


BORD’S PIANOS. 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
iudges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. * Pianos Exchanged 


MEMORY & SUCCESS. 


PROF. LOISETTE 


PHYSIOLOGICAL MEMORY \ 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.} F.R.C.S., &c., Dr. ANDREW WIL SON, | 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 
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ESSRS. BREWSTER anp CO, BANJO 
MANUFACTURERS to the TRADE, 20, and 516, Oxford Street, 
London. Price list on application. N.B.—All leading Professional Banjoists 
perform on the “‘ World-renowned BREWSTER BANJOS. 
Fust Published. 
The “BREWSTER BANJOIST,” containing a fine collection of Banjo 
Musi. Edited by Mr.J.E. BREWSTER. Price tos. 6d. 
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“BELL ORGANS” 
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We have also sucured the Sole Agency 
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“FAULTLESS HARDMAN PIANO” 
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as the finest piano manufactured. 
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__Mr. WILLIAM J. WINCH, 
c/o Mr. N. Vert, 52, New Bonp Street, W. 


| 
Conductors and Composers | A sorting ag oseini A r 
; a p . | clo Mr. W. Marriott, 295, Oxrorp STREET, W. 
7 ~~ 
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PROFESSIONAL CARDS. 
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Mr. JOHN FRANCIS BARNETT, , 
8, MarLporouGH Prace, St. Joun’s Woop, N.W, Baritones. 
Mr. FREDERIC H. COWEN, | ae ALBERT REARES 
ye: Hamaiion Teanscs. Or. tonn's Wees. 1. | (Bass-Baritone, of the * London Ballad Singers, 
73» A » OT J HN'S D, . = 4 Oratorios, Concerts, &c.), 
30, Lancaster Roap, NottineG Hixt. 





Mr. CHARLES FOWLER, 


66, E_sHam Roap, KENSINGTON, W, Mr. JOSEPH LYNDE 
: : ao wey (Oratorio, Opera and Concerts), 
Mr. WILHELM GANZ, | 63, STAFFORD Piace, BuckinGHaM Gate, S.W. 
(Professor of the Pianoforte, Composer and Conductor ), D> eat SSeS aes 
126, HarLtey STREET, WL Mr. NORRIS CROKER, 
ate EGREMONT, CRoxTED Roap, West Dutwicu, S.E. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer and Conductor), } Mr. FISCHER 
WeEs’ IRNE Park TERRACE, W, | ce = ae ~ , 
12, WesTBouRNe Park Terrace, W c/o Mr. HERMANN FRANKE, 2, VERE STREET, W.. 
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| Bass. 
Madame VALLERIA | Mr. EGBERT ROBERTS 
(Opera and Concerts), (Oratorio and Miscellaneous Concerts), 


LoswortH Houser, HusBanp’s Boswortn, Ruasy. 51, PENTONVILLE Roan, N. 








Miss DOROTHY DICKSON ee : 
(Concerts and Comic Opera), Pianoforte. 
clo Tur MusicaL ExcHanGe, 26, OLtp Bonp Sr., W. | cere 
Mr. CHARLES A. TREW 
Miss KATE FLINN (Professor of the Pianoforte, Organ, Harmony), 
(Concerts and Oratorios), 22, StroNoR Roap, West KENSINGTON. 
41, WELBECK STREET, CAVENDISH SguarE, W. == 
Violin. 


~ ‘Mdile. VELMI 
Mr. ALLAN CAMPBELL, 


(Opera and Concerts), 
7, Cuesitton Roap, MuNSTER Park, Funan, S.W. 12, Cosy Roap, Gipsy Hitt, S.E. 

















C ontraltos. 





Mr. THOMAS HARPER, 


Miss LENA LITTLE 
185, THe Crescent, Kina’s Roan, N.W. 


(Concerts), 
42, Norro_k Square, Hype Park, W, 


Miss PFEIFFER VAN BEEK 
(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 
4, BULSTRODE STREET, MANCHESTER SQuareE, W. ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
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BIRMINGHAM AND MIpDLAND Districts BrANcH— 


Geuors. 71 to 73, COLMORE ROW. 
Mr. BERNARD LANE, The New Building and Resident Departments unsurpassed 


ELE Eg OE " r for Appointments, Cuisine, and Facilities for Advancement 
60, WesTBoURNE Park ViLLas, W. Fees 18 Guineas per Term inclusive. Concerts, Choir and. 
= : ik PATE Orchestral Performances weekly. Scholarships for talent 
Mr. EDWARD SCOV ELL Application Form and Prospectus by addressed Envelope— 
(Opera and Oratorio), : SECRETARY. 
2a, MANSFIELD STREET, CAVENDISH SQUARE, W. 
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: HOLLOWAY 


Purify the Blood, correct all Disorders of the 
LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 





Manufactured only at Tuomas Hottoway’s Establishment, 


78, NEW OXFORD STREET late 533, OXFORD STREET LONDON. 
and all Medicine Vendors throughout the World. 


.B.— Advice Gratis, at the above address, daily, between the hours of 11 and 6, or by letter 
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A NEW PATENT REGULATING PISTON 
FOR BRASS INSTRUMENTS. 


The firm of C. Mahillon and Co. claim to have 
enriched the musical instrument-maker’s art with a 
most’ useful improvement. 

The object of this improvement, the exclusive 
property in which the firm has secured by taking out 
patents in most of the countries of Europe and in 
America, is to remedy the want of correctness 
generally characterising piston instruments in part 
of their range. Every one must have observed the 
existence of this defect, but many do not know what 
causes it. 

I think that, previously to giving a description of 
this new system, it may be advisable to enter into 
certain technical details, and explain as clearly and 
as succinctly as possible whence the incorrectness 
proceeds. 

If, for instance, we blow into a cornet without 
using the pistons, we obtain the ascending series of 
notes, C, G, C, E, G, C, extending over two octaves 
from ‘tenor C.” Then, by pressing the second 
piston, we lengthen the air-column and flatten the 
instrument a semi-tone, producifig the corresponding 
notes in the key of B. By the help of the first 
piston, we lengthen the air-column still more; and 
flatten the instrument a whole tone. This gives us 
the corresponding notes in the key of B flat. Lastly, 
the third piston, flattening the instrument a tone and 
a half, produces the same notes in the key of A. 

Up to this point there is nothing abnormal to point 
out, if the instrument possesses all the properties of 
a well-constructed instrument, that is, if it 1s so pro- 
portioned that the harmonics are perfectly in tune. 
But an instrument with three pistons should have a 
chromatic range extending from F sharp on the third 
ledger line below the treble stave to C on the second 
ledger line above it. Now the notes we obtained 
above, by pressing down the three pistons one after 
the other, do not of themselves constitute this range. 
To fill up the voids in it, it is necessary to employ 
two or three pistons simultaneously. By means of 
these combinations, we unite the two or three addi- 
tional tubes by placing them in communication with 
the body of the instrument, and the air-column, thus 
lengthened to the extent desired, will produce the 
intermediate notes which complete the chromatic 
series mentioned above. 

Thus, by employing simultaneously the third and 
the second piston, we flatten the instrument one tone 
and a half plus a semi-tone, or two whole tones, and 
thus form in the key of A flat the first-named series 
of notes. 

The simultaneous employment of the third and 
of the first piston will flatten the instrument one 
whole tone plus one tone and a half, or two whole 
tones and a half, giving the same series starting on 
“fiddle G.”” When the three pistons are used, 
the instrument is flattened one tone plus a semi-tone 
plus a whole tone and a half, or three whole tones, 
- giving the same series in F sharp. 

If we unite in their chromatic order all the 
notes we have obtained, we shall have the complete 
scale from F sharp to C above mentioned, and we 
seem to have solved the problem of accurately 
producing the different notes of the scale. But 
this solution is merely apparent, as I shall now 
proceed to show. 

Suppose our instrument, without the additional 
piston-tubes, is a metre* long.. Being given the 


* The metre is a French measure, equal approximately 
to 39°6 inches.—Eb., M.R. 





vibratory ratios of a tone, a semi-tone, and a tone 
and a half as respectively g-8, 16-15, and 6-5, and 
the length of the tube inversely proportional to the 
number of vibrations, we must increase the length 
of the air-column by one-eighth to flatten the 
instrument a tone; by one-sixteenth to flatten it 
a semi-tone; and by one-fifth to flatten it a tone 
and a half. To obtain this result, we have recourse 
to the pistons. By employing the first, that 1s 
to say, the one which flattens the instrument a tone, 
we lengthen the air-column by one-éighth of a 
metre, or 125 millimetres.* The length of the 
column will, therefore, be 1 metre plus 125 milli- 
metres. The second piston, which flattens the 
instrument a semi-tone, will give the air-column 
a length of 1 metre 66 millimetres. The increase 
effected by the third piston will be one-fifth of a 
metre, or 200 millimetres, and the length of the 
air-column will be 1 metre plus 200 millimetres, 
which corresponds to a flattening of the instrument 
by a tone and a half. 

So far the difficulty to be overcome has not been 
great, seeing that the length of the additional tubes 
destined to lengthen the air-column by the employ- 
ment of the pistons may be obtained very accurately. 
But the difficulty is found in the simultaneous 
employment of several pistons. 

Suppose we wished to flatten the instrument two 
tones and a half. We should use, for that purpose, 
the first and the third piston. Now, in virtue of the 
principle enunciated above, by means of the third 
piston we give the air-column a length of 1 metre 
200 millimetres, and we flatten the instrument a tone 
and a half. To make up the interval of two tones 
and a half, we must lengthen the air-column by one- 
eighth of 1 metre 200 millimetres, and it will 
consequently obtain a length of one metre, 200 
millimetres plus the added one-eighth of that length 
or I metre, 350 millimetres. 

But the first piston adds only 125 millimetres to 
the length of the air-column, so that the column will 
really be no more than 1 metre 200 millimetres, 
plus 125 millimetres, or 1 metre 325 millimetres. 
Consequently the notes produced by the simul- 
taneous employment of the first and the third 
piston (see above) will undoubtedly be too sharp. 

If we repeat the same reasoning when employing 
simultaneously the other pistons, it will not be 
difficult to arrive at the conviction that the note 
will inevitably be out of tune as often as several 
pistons are pressed down at the same time. 

Many methods for remedying these defects have 
been advocated. These generally consisted of 
pistons so constructed as to direct the air-column 
through new slides of the exact dimensions 
required, or through supplementary ‘‘ compensating”’ 
slides, adding to the old ones what the latter 
wanted, in order to ensure accuracy of tone. 

But to obtain this distribution of air with a double 
effect, we must employ pistons bored with a larger 
number of holes than the ordinary pistons, which 
have only six, and this requires pistons of much 
greater length than those in general use; it is, 
moreover, a task of great difficulty to render them 
air-tight, which is the first essential of a good 
piston. 

The adoption of ‘compensating ” slides is far 
from yielding the results which might have been 
expected. The reason is very evident. The air- 
column is impeded in its progress by the numerous 
turnings it is compelled to make, and these turnings 
prevent the establishment of the exact proportions 





* The millimetre is one thousandth part of a metre.— 
Ep., M.R. 
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of the harmonics, and the instrument is thrown as 
much or even more out of tune than it would be in 
consequence of the loss of length, resulting from the 
simultaneous employment of the ordinary pistons. 

Messrs. C. Mahillon and Co. have sought for an 
efficacious means of remedying this state of things. 
heir researches would seem to have been attended 
with success. 

_The plan is as follows: To the slide of the third 
piston is adapted a Kegulating Piston, which, 
pressed down whenever the third piston is employed 
simultaneously with the first piston, or with the 
first and second together, gives the air-column the 
medium length required. The new piston, weighing 
little, is so placed as to be easily worked by one of 
the fingers of the left hand. The performer there- 
fore retains the usual fingering, and is able to 
familiarise himself gradually with the employment of 
the regulator. This simple improvement possesses 
the advantage of retaining with the ordinary system 
of pistons all the capabilities of emission and 
rapidity, which have always caused that system to 
be preferred to any other, and of introducing into the 
mechanism nothing new calculated to occasion a loss 
of air. 

_ The changes introduced into the ordinary finger- 
ing are insignificant, and the performer will be all 
the less anxious, because a mistake on his part 
would not be followed by any inaccuracy of tone 
not regularly produced by an ordinary instrument. 
his system possesses the advantage of ensuring 
perfect accuracy of tone, and at the same time, 
offers new means of simplifying certain passages. 


THE STROLLING PLAYER. 


CONCERTS. 


SHANKLIN.—On Wednesday, April 28th, a 
concert was given by Mrs. Bishop, at Shanklin, 
Isle of Wight. The artists were Madame 
Florence Winn, Madame Wilson-Osman, Mr. 
C. E. Pillow and Mr. W. W. Bishop, vocalists ; 
Miss Adela Duckham (Guildhall School of 
Music), violin; Mrs. Bishop, pianoforte. There 
was a very large attendance. The proceedings 
commenced with a violin solo, ‘‘Scéne de Ballet” 
(de Beriot), by Miss Adela Duckham, who greatly 
astonished and delighted the audience by her 
playing, and notwithstanding that hers was the 


first number on the programme, she was 
accorded a most demonstrative encore. Later 


in the evening she gave ‘* Romance and Bolero” 
(Dancla), and increased the favourable impres- 
sion she had already made, and being again 
encored, she repeated the ‘ Bolero.” Madame 
Florence Winn sang ‘ The Old Homestead ” 
(Behrend), and ‘‘ Needles and Pins” (Lohr), 
and was deservedly encored. Madame Wilson 
Osman’s rendering of ‘* Nymphs and Shepherds ” 
(Purcell), and ‘* Wind in the Trees” (Thomas) 
also met with the approval of those present. 
“Out on the deep” (Lohr), and “ Maid of the 
Mill” were nicely sung by Mr. W. W. Bishop, 
and Mr. Pillow was encored for his singing of 
‘My Queen” (Blumenthal). Mrs. Bishop’s 
pianoforte solo, ‘‘ La Fileuse ” (Raft) was much 
appreciated. 








THE Stock Exchange Orchestral Society gave 
the last Subscription Concert of its season last 
Tuesday, in Prince’s Hall, Piccadilly. The 
following was the programme:—Symphony in 
G (military) Haydn; song, ‘‘ Che faro,” (Gluck) 
Miss Alice Grey; violoncello solos, Nocturne in 
F, (Lachner) “‘ La Fileuse” (Dunkler), Mr. William 
C. Hann; song, “Pro peccatis” (Rossini), Mr. 
Pelham Rooff; overture, ‘‘ The Wood Nymphs” 
(Sterndale Bennett); pianoforte concerto in D 
minor (Mozart), Mr. G. Ellissen; song, ‘‘ The 
Reaper and the Flowers” (Cowen), Miss Alice 
Grey ; overture, “ Chevy Chace,” G. A. Macfar- 
ren; song, ‘‘ The Devout Lover” (M. V. White), 
Mr. Pelham Rooff; overture, ‘‘ Der Freischiitz ” 
(Weber). 


Lreps.—Dr. Hans Richter and his celebrated 
orchestra of 85 performers gave a concert in the 
Coliseum on Wednesday evening, 28th April. 
The principal item was Beethoven’s ‘“ Choral 
Symphony,” the vocal portions being taken by 
Miss Hamlyn, Miss Lena Little, Mr. W. je 
Winch, and Mr. O. Fisher. The chorus was 
supplied by the members of the Leeds Philhar- 
monic Society. At the Coliseum Concert on 
Saturday night, the vocalists were Miss E. Nor- 
ton, Miss Hettie Peel, Miss Ada Battey, Mr. C. 
Blagbro, and Mr. W. Riley, all of whom went 
through their share of the programme in a highly 
satisfactory manner. The two former ladies 
appeared at these concerts for the first time, and 
the impression produced was most favourable. 
The Leeds Police Band played selections of 
music during the evening to the great delight of 
the audience. 


——_o-—_—- 


DR. EDWARD’S “ASCENSION.” 


Never in the history of the Barnstaple Musical 
Festival Society has such a successful Festival been 
recorded as that which took place on Wednesday, 
April 28th, morning and evening, at the Barnstaple 
Music Hall. The work rendered was the Oratorio 
of “The Ascension,” written by Dr. H. J. Edwards, 
of Barnstaple, for his degree of Doctor of Music. 
The reception the ‘work has met with in musical eircles 
and by musicians and composers of emiuence created 
a strong desire that ‘The Ascension” should be 
given at Barnstaple. Mr. M. Rice, of Torquay, acted 
efficiently as leader of the orchestra; and among the 
other instrumentalists were Mr. Pardew, first violin, of 
Plymouth; Mr. Pomeroy, leading ’cello, Bristol; Mr. 
Binding, leading double bass,-Plymouth; Mr. Austin, 
double bass, Exeter; Mr. Watts, first oboe, Bristol; Mr. 
Brooks, first clarionet, Bristol; and Mr. Knobel, one of 
the first amateur ‘cello players, and a member of the 
Royal Amateur Orchestral Society. The composer con- 
ducted with much skill. The reception given to Dr. 
Edwards was flattering, and the frequent applause indicated 
the pleasure afforded by the performance. Throughout 





the work there is a profusion of beautiful passages. The 
words—as choice and suitable as the music—were 
selected by Miss Samson, cousin of the composer. The 


Oratorio opens with an instrumental introduction, which 
is built on the theme at the beginning of the Ascension 
scene. ‘Now after Jesus was risen,” sung by the 
contralto (Miss Marian Mackenzie), is followed by a bass 
solo, “* Fear and trembling are come upon us,” and then a 
chorus representing the mourning disciples, who sing 
“* Hath God forgotten to be gracious?” The solo, ‘ Fear 


and trembling,” gives the bass his best opportunity, and 
Mr. Montague Worlock did full justice to the occasion and 
displayed much feeling. The soprano had plenty to do. 











Review. May 8, 1886. 


MUSICAL REVIEW. 





65 








but her chief effort was in the announcement “ The 
Lord is risen.” Miss Anna Williams, with a pure and 
powerful voice, and in a faultless style, rendered this 
solo with much spirit, and won marks of hearty appreci- 
ation from the audience. The solo is written in three- 
four time. The thanksgiving chorus, “ Praise to the 
Holiest in the height,” which, perhaps, is the most 
difficult in the Oratorio, was given with precision and 
crispness. On the words, “In all His works most wonder- 
ful,” a five-part fugue commences, leading up toa good 
climax, making the number a very striking one. After 
a Cuet in six-eight time for soprano and tenor a chorale 
follows, “The strife is o’er.” This is a slow movement, 
and the commencement is with brass instruments and 
drums. It is given out with the voices in admirable 
eight-part harmony, entirely unaccompanied. After the 
first verse the instruments come in, and the second verse, 
‘The powers of Death have done their worst,” is given 
with a canto firmo in the first tenor, with the other voice 
parts and wind instruments in florid eight-part counter- 
point. In the third verse the voices sing the theme 
of the chorale in unison, double-forte, with elaborate 
accompaniment, and four bars from the end of the 
third verse the voices break suddenly into complete 
eight-part harmony, so that the same thing is treated in 
three different ways. The whole rendering of this was 
most effective, and was not wasted upon the audience. 
The magnificent solo for the tenor, ‘The Lord hath 
comforted His people,” was a great triumph for Mr. 
Harper Kearton, who splendidly interpreted it and was 
loudly applauded. Perhaps the most beautiful chorus 
is ** The Lord is full of compassion and mercy,” rendered 
by the choir with much care and pathos, and finishing 
with a double-piano, the suppressed power of the 
whole chorus being very effective, and reminding one 
in style of “Happy and blest are they” in “St. Paul.” 
rhere are one or two bass recitatives in continuation 
of the narrative, and then comes the contralto solo, in the 
words— 
‘*My Saviour, can it ever be 
That I should gain by losing Thee! "’ 


with violin obbligato. Miss Marian Mackenzie, with her 
rich and sympathetic voice most reverentially rendered 
this melodious solo. ‘The Ascension” scene is. the 
most important number in the work. The chorus, ‘ See 
the Conqueror,” with an independent soprano solo with 
harp and triplet accompaniment, proved a great favourite 
with the audience. The chorus was all that could be 
wished, and the strength of the soprano was taxed to 
hold her own. The final chorus, “ Glory be to God 
on high,” embodies a fugal and eight-part arrangement 
of considerable ingenuity, and the climax was reached 
in a most satisfactory manner. The performance, as a 
whole, reflected great credit on composer, band, and 
vocalists, who were frequently applauded with much 
heartiness. Both morning and evening “‘ The Ascension” 
was preceded by selections from Handel's ‘“ Judas 
Maccabeus,” in which the soloists and choir acquitted 
themselves with satisfaction. Mr. John Edwards con- 
ducted during this performance. 


ee 


“THE REDEMPTION” AT THE CRYSTAL 


PALACE. 
At the Crystal Palace last Saturday afternoon, 
a large and appreciative musical audience 


gathered together to hear Gounod’s ‘“‘ Redemp- 
tion,” under the able conductorship of Mr. August 
Manns, when a degree of finish was exhibited 
which has been seldom surpassed. But how can 
we wonder at this, when the performance was 
under the guidance of such a competent con- 
ductor as Mr. Manns? His choir of nearly 3,500 
strong was under absolute control, and acquitted 
themselves in the best style. But the chorus 
‘‘The Earth is My possession,” did not create so 
favourable an impression as might have been 
expected, while in ‘‘ Alas they go then” the choir 














——— 


were somewhat out of tune, and that for the only 
time during the entire performance. But after 
this the forces applied themselves diligently to 
their work, and the effect of ‘“ Forth the Royal 
Banners go” together with ‘‘The March to 
Calvary’ was grand. Superb as is the effect of 
these fine choruses when heard in the Albert 
Hall, the impression they caused on Saturday 
was far deeper. The effect of the first named 
was especially fine, the clang of the trumpets 
sounding triumphantly above the vocal chorus. 

The solos were safely entrusted to the hands of 
the following artists :—Madame Albani, Madame 
Patey and Miss Annie Marriott; Mr. Santley, Mr. 
Frederick King, and Mr. Lloyd. Mr. Manns 
conducted with that skill and care which is not 
often met with in that particular department; and 
to him is mainly attributable the success of the 
performance. 


—_O——_ 


THE CITY SCHOOL OF MUSIC. 


This School has been established for the 
purpose of providing in the heart of the city a 
first-class training in every branch of music and 
kindred studies, at the lowest possible cost to 
the student. 

It is not intended to compete in any way with 
existing academies, but rather to supplement 
them, by bringing the highest musical knowledge 
within the reach of those who, by reason of the 
high fees usually charged for the minimum of 
time and attention, or from other causes, are at 


present debarred from the study of music. 
There is no examination fee previous to 
admission. 


There are professors in the following depart- 
ments :—harmony and composition, solo singing, 
sight singing, pianoforte, organ, harmonium, 
violin, viola, violoncello, double bass, flute, 
oboe, clarionet, bassoon, horn, trumpet, cornet, 
trombone, harp, guitar and banjo, French, 
German, Italian, elocution, plain song, Church 
choir training. 

Concerts are to be given from time to time, at 
which those pupils sufficiently advanced will 
have an opportunity of appearing. Soirées, 
Musical Evenings, and other entertainments, 
will also be held occasionally. 

Periodical examinations will be held in various 
studies, as soon as the necessary arrangements 
have been made, when prizes, medals, certifi- 
cates, and scholarships will be awarded, particu- 
lars of which will be duly announced. 

The offices of the School are at No. 24, 
Ludgate Hill. Mr. Henry A. Browne is the 
secretary. 


Tue Srroitiinc Prayers’ AMATEUR ORCHESTRAL 
SociETY gave an evening concert at the Bycullah Hall, 
Enfield, on Friday, April 30th, in aid of the Church of 
England Working Men's Club. The vocalists were Mdlle. 
Agnes Janson, Mr. Clement Holly and Mr. Joseph 
Tapley. Mr. Norfolk Myone conducted. 


Messrs. KELLy’s monthly sale of musical property at 
14 and 16, Mortimer Street, Cavendish Square, took place 
on Wednesday last. 
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THE SOCIETY OF ARTS—PRACTICAL 


EXAMINATIONS IN| VocaL AND INSTRUMENTAL Music 
will commence on Monday, the 24th May, 1886. Par- 
ticulars can be obtained on application to the Secretary. 
H. TRUEMAN WOOD, 
Secretary. 
Society’s House, , 


John Street, Adelphi, London, W.C. 


Price 4]- (post free 1/8). 
PROSPECT ROW. 
SONG. 


Worps anp Music 
BY 
FREDERICK C. WILSON. 
“A really good song.” 








LONDON: W. REEVES, 185, FLerr Sr., E.C. 


Published at 1/6—Post Free, 1]- 


HISTORICAL SKE 
OF 

MUSIC. | 

FROM THE MOST ANCIENT | 
TO 

MODERN TIMES. 
BY 

H. BROWN. | 

Author of “Sonnets by Shakspeare Solved,” &c. 





TCH 


LONDON: 
WILLIAM REEVES, 115, FLEET STREET, E.C. 


Price One Shilling ; Cloth 1/6. | 
THE TAXATION OF GROUND RENTS. | 


Read HENRY GEORGE’S 
Celebrated Work. 


| 
“PROGRESS AND POVERTY.” 


WILLIAM REEVES, 185, Fleer Street, E.C. 


MONTHLY Price TWOPENCE 


THE FIDDLER. 
THE ENCH, for April 


ENCHANTED FIDDLE : 


A Srory. By THE Epitor. 


VIOLIN NOTES. By Ole Bull. 
SCRAPS FOR SCRAPERS. 
FIDDLERS OF THE OLDEN TIME. 


(LuLty). 


THE INFLUENCE OF VIOTTI. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185 Fveer Srreet, E.C. 


(by post 23) | 


OVELLO’'S ORATORIOS and OPERAS mostly in 
cloth, very good order, for sale at half published price, also some of 
Boosey’s Operas at same rate.—Address by post, A. N. M, 14, Milton Road, 
Herne Hill, S.W 
OHN BRINSMEAD AND SONS’ PIANO . 

Entirely New Construction throughout, including the Patent Tone 
Compensator. This Paino has received the highest awaids whenever and 
wherever it has been exhibited. : 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





O COMPOSERS.—LYRICS for SONGS written in 
all styles. AppLy to LEWIS VANE, care of H. ELLLIOT LATH 


GRANGE, GUERNSEY. 

r | = SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any tinie—PUTTICK and 

SIMPSON, 47, Leicester Square, London, W.C.—Established, 1794.) 


Price 2/- post free; cloth 3/6. 
REEVES’ an 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 


LD MUSIC! CATALOGUE OF A COLLECTION OF 
Music by approved composers, words by Rev. W. Becher, 
Prebendary of SourHwELL Notts. (Byron’s friend), can be had 
by sending visiting card, or six stamps, to FRANK Murray, 
Murray House, Derby. NB. LARGE PAPER (only 25 printed), 
2s. 6d. 


THE NEW TEMPLE PRESS 
(W. REEVES). 

Printers of The MUSICAL REVIEW, Weekly, 

The FIDDLER, Monthly, 
TO-DAY, Monthly, 
The ARTIST, Monthly, 
The CHRISTIAN SOCIALIST, 
The PRACTICAL SOCIALIST, &c. 





Magazines and Pamphlets Printed and Published 


under one Management. 
Estimates and Quotations supplied. 


Manuscripts Edited and Prepared for Press. 


APLLY TO 
THE NEW TEMPLE PRESS. 


W. REEVES, 185, FLEET STREET, LONDON. 





GWBHe Orchestra 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 





12 months 
6 months 
3 months 


Remittances te be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 
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OUT AND ABOUT. 


The arrangements for the opening of the 
Colonial and Indian Exhibition by the Queen on 
Tuesday last, were as follows :—Her Majesty went 
from Paddington Station, through Hyde Park, to 
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the principal entrance of the Exhibition in 
Exhibition Road, escorted by the Life Guards. 
On the arrival of her Majesty at the Exhibition, 
a flourish of trumpets was given by her Majesty’s 
State Trumpeters, and the Queen was received by 
his Royal Highness the Executive President of 
the Royal Commission and members of the royal 
family. A procession was then formed, and 
proceeded through the Exhibition to the Royal 
Albert Hall. On arriving at the dais in the hall, 
an address was presented to her Majesty by his 
Royal Highness, to which her Majesty returned 
an answer handed to her by the Secretary of State 
for the Home Department, and declared ‘“ the 
exhibition open.” The Archbishop of Canterbury 
offered a prayer, and the Royal Albert Hall 
Choral Society sang the ‘ Hallelujah Chorus.” 
An ode specially written by Lord Tennyson, and 
set to music by Sir Arthur Sullivan, was sung by 
Madame Albani and the choir, under the direction 
of the composer. Madame Albani sang ‘“‘ Home, 
Sweet Home,” and the Queen then left the 
Exhibition by the Royal entrance of the Albert 
Hall, accompanied by the members of the royal 
family. As her Majesty left the building ‘‘ Rule 
Britannia” was sung by the choir, under the 
-direction of Mr. Barnby. 


The death of Mr. Josiah Pittman has deprived 
us of one of the most faithful and zealous workers 
who ever served the cause of Italian Opera in this 
country. He was an organist, but his chief occu- 
pation for forty years had been as répetiteur and 
general ‘‘ all round ” assistant at the opera houses; 
and especially at Covent Garden. By artists of 
all grades he was esteemed, and he enjoyed 
Madame Patti’s confidence to a greater extent 
than any other living Englishman. It is to be 
regretted that he did not write an autobiography, 
as his recollections would have been very interest- 
ing. No man was better acquainted with the 
traditions of Italian Opera, but none ever made a 
greater mistake than Pittman when he undertook 
to supply the translations of the libretti sold at 
Covent Garden. Literature was not his strong 
point. 


Mr. Carli gave an interesting vocal recital at 
Steinway Hall on Wednesday afternoon. Mr. 
Ernest Crooke gave his second concert at 
Neumeyer Hall the same evening. 


M. de Pachmann included in the programme of 
his pianoforte recital at St. James’s Hall last 
Monday Beethoven’s sonata, Op. ror, Chopin’s 
sonata in B flat minor, and Weber’s sonata, 
Op. 49. The ‘‘ Théme et Variations,” by M. de 
Pachmann-Okey, heard for the first time, are from 
the pen of the pianist’s accomplished spouse. 


Senor Sarasate’s concert last Saturday after- 
noon was well attended, despite the immense 
attraction at the Crystal Palace. The virtuoso 
played Mackenzie’s violin concerto and solos by 
Tschaikowsky, Saint-Saéns, and himself. He 
was loudly applauded, and played an encore after 
the Rondo Capriccioso by Saint-Saéns. 


The, concert given on behalf of Mr. William 
Smith’s widow at St. James’s Hall on Friday 
week was very largely attended, and was a great 
success. The programme was, of its kind, as 
good as it could be. The following artists gave 
their services: Mrs. Henschel, Miss Carlotta 
Elliot, Mrs. Hutchinson, Madame Antoinette 
Sterling, Miss Harrison, and Madame Osborne 
Williams ; Mr. Edward Lloyd, Mr. J. Robertson, 
Mr. Wm. Winch, Mr. Henschel, Mr. Maybrick, 
Mr. Isidore de Lara, Mr. Oswald, and Mr. 
Santley; Madame Frickenhaus and Mr. John 
Cheshire ; and Mr. John L. Child. Mr. Wilhelm 
Ganz, Mr. W. Kuhe, Mr. Henry Parker, and Mr. 
Sidney Naylor conducted. 

Mr. Ambrose Austin, whose Easter Monday 
Concert at the Albert Hali was a success, gives 
his annual morning concert in the same building 
next Saturday. Madame Christine Nilsson, 
Madame Albani, Madame Patey, Mr. Edward 
Lloyd, Mr. Santley, M. de Pachmann, the London 
Select Choir, and a full orchestra, conducted by 
Mr. Cusins, will assist. 


At the first Richter Concert on Monday the 
programme included the overture, final chorus, 
and an air from the ‘ Meistersinger,” ‘‘ Siegfried 
Idyll” (Wagner), Hungarian Rhapsody, No. 1 
(Liszt) ; and Beethoven’s ‘“‘ Choral’? Symphony. 

There is again a hitch in the negotiations 
between Madame Albani and the Leeds Festival 
Committee. It was a question of terms that 
prevented the engagement of this lady for the 
last Festival. She again stands out for her price, 
and the committee again fails to see the necessity 
for giving her what she asks. None of the 
vocalists for October are yet engaged. 


——o0—_- —— 


LOVE ON THE LAKE. 


Sir Guy de Vere, 
In visions drear, 
Reclines in his boat on the lake, 
When a maiden to the margin near, 
Her winsome way doth make ; 
Saying with a sunny smile— 
** Row me in your boat awhile.” 
He consents, for young love is awake. 


Full oft he’s there, 
With maiden fair, 

And over the lake they glide, 
But that face in a halo of golden hair, 

Draws Guy from the oars to her side ; 

Pleading with a wistful smile, 
Searching her blue eyes the while, 

‘ Darling, be my own bonnie bride.”’ 


* + - * * 


Now the empty boat 
Doth idly float, 
At will on the lake in the sun, 
’Tis covered o’er with a moss-green coat, 
For the boatman’s task is done; 
And folk still smile when they say, 
‘** Two row together for aye, 
On the river of Life, as one.” 


HeENryY KNIGHT. 
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HOW HE LOST HIS “STRAD.” 


He did not look more than forty, and yet his hair 
was quite white—almost as white as snow, though it 
did not exactly equal that superlative whiteness. 
We were the only occupants of the snug commercial 
room at the ‘* White Hart,” the best inn of the little 
town of Broadley, and had travelled together by the 
train from Eversdean, getting to Broadley just in 
time for one of those substantial dinners for which 
mine host of the ‘‘ White Hart” is famous. 

We had never met before, but I knew in a moment 
that he was a musician. His appearance struck me 
at once. His moustache and beard were jet black, 
but his hair, as I have said, was almost as white as 
snow. He was tall, broad-shouldered, well-built, 
and altogether a good-looking man. We sat waiting 
for dinner, and enjoying a preliminary cigarette and 
glass of sherry by way ot hors d’auvres. ‘The waiter 
came in with the soup, and we fell to work in real 
earnest. 

Presently he leaned back in his chair, and looked 
across the table at me. I was regarding him intently 

so intently that when his eye caught mine I was 
ashamed, and looked down at the table-cloth. 

‘*You want to know what turned my hair white? 
I: verybody does,” and he shuddered. 

‘Well,’ 1 said, ‘I am curious, | must admit, 
but if it is a painful subject——” 

‘It is ten years ago to-night.” And alihough we 
had only just got fairly under weigh with our dinner, 
he pushed his chair away, went to the window, 
pulled back the blind, and looked out. ‘Come 
here!’’ And he beckoned with his finger mys- 
teriously. I went, of course. ‘* You know Broadley 
Common ?”’ 

1 nodded assent. 

‘Did you ever walk across the 
kenderby on just such a night as this ? ” 
‘| have walked there in broad daylight,” | said. 

“Ah, that’s a different thing,” and he again 
shuddered. ‘* Let us go on with our dinner, and I'll 
tell you all about it over a quiet pipe afterwards.” 

We ate in silence, for he seemed under a spell. 
| tried him with one or two casual remarks, but it 
was all to no purpose, for he did not even seem to 
hear me. The waiter moved in and out of the room 
in solemn silence, and at length took away the cloth, 
set our chairs one on each side of the fire, opened 
another bottle of Burgundy (at a silent sign from 
me), and left us. When we were comfortably 
seated he began his story :- 

‘‘ It was a terrible night,’ he said. ‘I had come 
from Eversdean with only one companion, just as I 
have to-night. He wanted to get me into conversa- 
tion, but I felt moody and reserved, and only replied 
with a ‘yes’ or ‘no,’ as the case required. He got 
out at Broadley, and we rode together in the "bus to 
the ‘ White Hart.’ 

‘‘| had come there to play first fiddle at a grand 
concert next day at the Hall, and had with me my 
old * Strad,’ which had been in the family for nearly 
150 years, and was worth five hundred guineas. 
The talk hung fire a good deal at dinner-time, and | 
went to bed at ten, wishing my companion good- 
night with hearty good-will, for I was glad to be rid 
of him. With my usual caution | locked and 
bolted my room door, and saw to the window- 
fastenings. Shortly after 1 had done so I heard the 
of the next room closed and locked, and 


Common to 
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concluded that my companion had followed my 
example, and gone to bed in good time. 

‘“‘ My fiddle was too big to put under my pillow, 
so I put it on a chair close to the side of the bed, 


) 
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taking the precaution to tie a piece of string round 
the handle and round my wrist. I did this from 
habit, and not from any fear of being robbed on that 
particular night. As to my companion in the next 
room, I hardly gave him a second thought. 

‘‘] must have been asleep some time, when I 
heard a noise as of someone leaping from a height to 
the ground. I started up in a moment, and felt 
instinctively for my fiddle. The string had been 
cut, and it was gone! I rushed to the window. 
The night was as black as ink, and I could only just 
manage to discern a figure making off at a good 
rate. 1 shouted for help, unlocked my door, and 
tried the door of the next room. It was unfastened, 
the window was open, and the bed was empty! 

‘* As quick as thought I rushed back, slipped on 
my clothes, got my boots from outside the door 
(where I had put them before getting into bed), 
dropped from the window to the ground and set off 
in pursuit. I was guided by the retreating footsteps 
of the run-away, who had made for the Common. 
As I ran I fired my revolver (I never travel without 
one), but the thief had got too much start of me, and 
besides it was so dark that I could only hear him— 
seeing him was out of the question. 

“Suddenly I thought of the old stone quarries, 
and my heart almost stood still when I thought of 
the awful danger I was running. One false step, 
and I should inevitably be dashed to atoms at the 
bottom of one of those ghastly pits. The quarries 
had not been used for years, and by day, or even 
on a moderately dark night, it was easy to pick 
one’s way without danger. I remembered that the 
path lay between two of these holes, and that there 
was plenty of room and no danger if I only kept to 
the path. These two pits were of an awful depth— 
nearly a hundred and fifty feet, and the sides 
were mostly as straight down as the wall of a 
house. 

‘I was getting nearer to my man every minute. 
I was young, lithe and supple as a greyhound, and I 
almost flew over the level grass, bracing myself as I 
went for the struggle which would ensue when | 
caught him, as | felt sure of doing. 

‘Suddenly a shriek rent the death-like stillness 
of the night—a cry of horror and despair such as I 
have heara once—and only once, thank God !—from 
drowning men struggling at dead of night with the 
merciless waves. I was close behind him—I had seen 
him but two seconds ago, and was just reckoning 
how soon | should be up with him, when that 
awful cry of despair broke the silence. Great God— 
he had gone headlong into the abyss! And I was 
close at his heels! though my stumble broke the 
force of my fall. A mist came over my eyes; my 
knees gave way; I stumbled, fell headlong, rolled 
over, and clutched wildly with my outstretched 
hands in the vain hope of saving myself. But I 
was too late. Another couple of yards would have 
saved me, but I was on the very edge of the 
precipice, and I rolled over the side of the pit with 
a shriek as full of horror as that which had just rent 
the air! 

‘When I felt myself going 1 dug my nails into 
the turf, though I had no hope of saving my life. 
But the grass had grown right to the edge, and I 
held on for dear life. The thin soil yielded to the 
pressure, and my hands grasped the bare rock, to 
which I clung with a fearful grip. The wall in 
front of me was as smooth as glass, and I hung in 
the very jaws of the grave, with nothing but the 
strength of my wrists between me and a horrible 
death! That the quarry would be my tomb I felt 
sure. 
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“How long could I hold out? It could not be | 
much past midnight. Would they be guided by the 
sound of the firing and follow us, or should I hang 
for a few minutes, a quarter of an hour, half-an-hour, 
and then—! To die in the bloom of manhood, and 
such a death—it was horrible. As I hung there, 
with the heavens as black as ink above me, and the 
pit still move black and awful beneath me, the 
picture of the thief, as he lay there, a mangled and 
bleeding corpse, presented itself with awful vividness 
tomy mind. My imagination brought every ghastly 
detail of his death before me with tenfold force. 1 
saw his bloodless face turned up to the pitiless sky, 
his eye-balls fixed on me, as though he was waiting 
for that moment, which I knew would surely come, 
when my last remnant of strength would give way, 
and I should follow him, down, down, until my life 
too was dashed out on the rocky bottom of the 
quarry. I shouted as loud as I could, but the only 
response was the mocking echo of my own voice, 
which came back from the depths below as if to 
torture me with the thought that no help was near. 
[ was a mile or more from any house, and could not 
hope to make myself heard. Besides, the effort of 
shouting weakened me, and I wanted to save all my 
strength for my grip on the rock, which was my only 
hope. And what a hope! Every moment I felt my 
strength ebbing, and at last I knew that it wasa 
question of minutes, and perhaps seconds. My 
wrists were swollen, my shoulders burned as though 
molten lead were being poured into the joints, and 
the physical agonies | suffered were rapidly becom- 
ing intolerable. My brain reeled, and though I 
kept my eyes wide open I could see nothing—not 
even the black wall in froni of my face. 

‘** Gradually I felt my fingers relaxing their hold. 


I was slipping slowly down—only my finger-tips 
rested on the ledge now, and in one second more | 
felt the rock had gone away from me. Oh God—can 


lever forget that moment? I was falling into the 
horrible abyss, when Providence mercifully cast over 
me the veil of forgetfulness, and I knew no more.” 
He was ghastly pale, and threw his hands wildly 
above his head as if even now he was trying to 
clutch the damp rock above him. I called for some 
brandy, and he drank half a tumbler right off. 


‘‘When I came to myself,” he went on, ‘‘I was in 


my bed-room, and the fragments of my priceless 
‘Strad,’ on the chair close by. The doctor stood 
beside me, his finger on my wrist, and his watch in 
his other hand. When he saw me open my eyes he 
put the watch in his pocket, and placed his finger on 
my lips. ‘ Not a word yet,’ he said, ‘ you shall know 
all about it when you are a little better able to bear 
it. At present you must be quiet.’ I closed my 
eyes again, and slept till the afternoon, when the 
landlord came in and sat with me. I asked him 
how they got the violin, but I dared not ask him 
anything about my companion. [| told him how I 
had held on till I could hold no longer. ‘ You need 
not have held on at all, sir,’ he said. ‘ Need not—l 
do not understand you?’ ‘I daresay not, sir,’ he 
said ; ‘ but there was a ledge about twelve feet wide 
not above a yard below you, and there we found you 
at daylight this mornin’, lyin’ in a dead swound. 
He must have gone clean over, for we found him at 
the bottom, as dead as a door nail, and the fiddle, 
smashed to a thousand pieces not far off.’ 1 
turned away, for the awful remembrance came back 
upon me with terrible force. ‘Perhaps I’m talkin’ a 
little bit too much for you, sir,’ he said, and left me. 


‘‘ The next morning I felt much better, and got up | 


and dressed myself. When I went to the glass | 
started_back with affright ; I looked ten years older, | 


| of strength. 








and my hair was perfectly white, 


; just as you see it 
to-night.” 


SIR ARTHUR SULLIVAN AT LEEDS 


On April 30th Sir Arthur Sullivan, the conductor 
of the Leeds Musical Festival, attended the re- 
hearsal of the Festival Chorus held in the 
Philosophical Hall, Leeds. This being his first 
association with the chorus, he received a very 
enthusiastic greeting on entering the hall, along with 
the hon. sec., Ald. Spark, Mr. Leonard Cooper, and 
Mr. Rothery. 

Sir Arthur Sullivan, who was cheered on rising, 
said that as they would, he hoped, hear a good deal 
of his voice before the conclusion of the festival, he 
would only now, as this was the first opportunity 
he had had of seeing them, call attention to one 
or two points. In the first place, many of them 
were new to the Festival Chorus, but many others 
had sung in it before. The latter he would only ask 
to bear in mind the great reputation these festivals 
had now acquired, and to do their best to maintain 
that reputation. Those who were new to the 
position he need hardly ask to do all in their power 
to sustain that reputation, so that it might not be 
said that the bringing in of new blood to the 
chorus had been a source of weakness. On the 
contrary, he wanted it to be said that it was a source 
He was glad to see one or two old 
faces about him, which he should have been very 
sorry to miss. He said nothing of his old friend, 
Mr. Spark, the life and soul of the Festival. (Ap- 
plause.) He was very pleased to see his friends, 
Mr. Cooper and Mr. Rothery (applause)—who, being 
old hands at these matters, knew the amount of 
work involved. (Hear, hear.) He was sure it was 
a matter of great regret, in one respect, to all of them 
not to have present their good and esteemed friend, 
Mr. Jas. Broughton. (Applause.) All who had 
worked with him, and with whom he had worked, 
knew his value; they knew the extraordinary energy, 
the great talent, and the remarkable enthusiasm 
which he brought to bear on these festivals. But 
whilst they regretted his absence, he considered it 
was a matter for very great congratulation to them 
all that they had in his place so able a musician as 
Mr. Alfred Broughton. (Applause.) The task of a 
chorus-master was no light one at a Festival of this 
kind. If they thought of the number of new and 
difficult works that had to be got up, the number of 
rehearsals to be attended, and the care, thought, and 
responsibility which attached to them, they would, he 
was sure, realise the onerous nature of the duties. 
He could only say he had personally every confidence 
in the chorus-master (applause), and all he asked them 
to do, in the interests of the Festival, and of all of 
them, was to bestow on Mr. Alfred Broughton the 
same confidence he did; and then he was sure they 
would come triumphantly to the end of their work. 
(Cheers.) 

The rehearsal of the choral portions of the first 
part of Mendelsson’s St. Paul was then entered upon, 
and proceeded very smoothly. Very few words 
sufficed to make clear to the chorus certain points 
which Sir Arthur desired to make ; and he impressed 
his wishes upon them in terms equally pointed, apt, 
and happy. In dismissing his forces he took occasion 
to say that he was perfectly delighted with the tone 
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of the chorus, and especially with the intelligence 
and attention they had given him. He was greatly 
obliged to them, and he augured a very great success 
for the next Festival. Needless to say, this pre- 
diction was very cordially greeted by his listeners. 


——-——-)-- —_— 


MUSICAL JOTTINGS. 


Tue following is a summary of the music which has 
been sung at St. Peter’s Church, Manchester, during the 
past thirty-three years:—173 Service Settings of the Te 
Deum, 2 of the Benedicite, 36 of the Benedictus, 145 of 
the Jubilate, 116 of the Miserere and Credo, 95 of the 
Sanctus, 56 of the Gloria in Excelsis, 167 of the Magnificat 
and Nunc Dimittis, 41 of the Cantate and Deus Miserea- 
tur, by 183 composers; 1,247 anthems by 404 composers, 
including 135 adaptations from 64 composers. Mr, St. J. 
B. Joule has been Hon. Organist thirty-three years, and 
Mr. William Goldthorpe Music Director two years. We 
wish these friends all prosperity and success. 


Mr. AuGustus Harris has invited the whole of the 
Commissioners of the Colonial and Indian Exhibition and 
the members of the Reception Committee to a soirée and 
supper on the stage at Drury Lane after the performance 
of Human Nature on Thursday, the 13th May. We are 
glad to see the National Theatre setting an example in 
offering hospitality to our guests. 


SERVICE LISTS. 


SECOND SUNDAY AFTER EASTER. 


LONDON, 


St. JAMEs’s PrivATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morning. Communion Service, (Mozart’s Twelfth 
Mass). Offertory, ‘‘ Christ our Passover” (Goss). Even. 
Service (Tours in F), Anthem, “ I know that my 
Redeemer” (Handel). 


St. THOoMAs’, REGENT 


STREET, W.—Morn. Service, 
Te Deum (Tours in F), 


Holy Communion. Kyrie, Credo, 
Sanctus, Benedictus Agnus Dei and Gloria (Mozart’s 
Second Mass). Communion Service, Ave Verum (Mozart). 
Patertf}ster, Merbecke, with Stainer’s harmonies. Even. 
Service, Magnificat and Nune Dimittis (Calkin in B flat). 
Anthems, ** He was cut off,” ‘* But Thou didst not leave,” 
* Since by man,” &c. (Handel). 
Frank Adlam, Organist, 
A. H. Crowest, Director of the Choir. 


St. SEPULCHRE’s, HoLBorn, E.C.— Morn. Service, 
Te Deum and Jubilate (Goss in A). Anthem, “ Praise 
God” (Weldon). Kyrie and Credo (King in C). 
Even. Service, Magnificat and Nunc Dimittis (Wesley 


in IF). Anthem, * 1 have set God” (Blake). 
Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir, 
St. ALPHAGE, LonpoN WatLt.—Morn. Service, Te 


Deum and Jubilate (Garrett in D). 
in D). Even. Service, 
(Dancey in F, Unison), 
over" (A and M 21). 


- Kyrie Eleison (Garrett 
Magnificat and Nunc Dimittis 
Hymn, * The day is past and 


Arthur C. Tattersall, 
Organist and Director of the Choir. 





COUNTRY. 


Lreps Parish Cuurcu.—Morn. Service (Garrett in F)- 
Anthem, “ Thy right hand” (Handel). Introit, “To God 
on high” (Mendelssohn). Kyrie and Credo (Dykes in F). 
Even. Service (Garrett in F). Anthems, “ Glory, honour 


(Mozart). 

Truro CaTHEDRAL.— Morn. Service (Lloyd in E 
flat). Anthem, “ He isrisen” (Gadsby). Even. Service 
(Lloyd in E flat), Anthem “Christ our passover 
(Goss). 


G. R. Sinclair, Organist and Choirmaster. 
Aug. B, Donaldson, Precentor. 








TO THE MUSICAL PROFESSION. 
R. GEORGE WILMAN, author of several successfu 
Songs, Sketches, &c., takes the liberty of, informing 
the Musical Profession that he is prepared to write, on 
moderate terms, Humorous and Pathetic Songs, Sketches, &c. 
Political, Topical, Humorous, and National Songs. Political,. 
Hmorous, and Pathetic Sketches, &c.—Address, GEORGE 
WILMAN, 117, Bignor St., Cheetham, Manchester. 


TEMLETT’S |. 
PATENT — 
ASTRAGAL 

BANJO. 


Sole A gents: 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLBORN CIRCUS 


Lonpon, E.C. 


-—— — —— 





$$$ 


THE NEW 
QUEENS MODEL 
eet 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 


pick &l ls. 6d. 
PRICE $3 Yas, 6d. *© 
According to style of 

Upholstery. 


BEARE & SON. 


RATHBONE PLACE, W 


, 





34) 


8vo., sewed, price 6d. 


HE DUBLIN COLLECTION of KYRIES, 

prising Twenty Original Settings, specially written for the Work. 

dited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 
t. Clement Danes, London. 


com- 


London: W. REEVES, 185, Fleet Street, E.C. 
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PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
-T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLeet Sr., E.C. 
ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET Street, Lonpoy, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEveEs’, 185, FLEET STREET. 


-_ 

TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 

Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


7. he KT Tf.\T° SN N-7ER aS 
CHOIR ATTENDANCE REGISTER. 
Fust ready, price ts. 

1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, Is. 

2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 





Pawentat—" Parntzss axp Penract DsntistRr,” 
Post free, Pom 67, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British Rotens for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vic. 
Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Di ) 
to the Clergy ; members of the Legal and Medical Pre- 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 


Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangeme n 
for the pumctual keeping of Engagements. 





With Almanac and other useful information. 


French Morocco Rusuia 
Pencil and Band Wallet 
3/- 7/- 


W. REEVES, 185, FLEET STREET, LonDon, 


ESTABLISHED 1851 
IRE BEC E BAN K— 


Southampton Buildings, Chancery Lane. 
THREE per CENT. P seeees allowed on 
EPOSITS, repayable on demand. : 

DEWo per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calcnlated on the minimum monthly 
balances, when not drawn below {£100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and_other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. . : 

The BIRKBECK ALMAMACE, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


Price One Shilling, post tree.—A few Large Paper, 2/6. 
RUSKIN AND HOLMAN HUNT. 


NOTES 


ON SOME OF 


| THE PICTURES 
| MR. HOLMAN HUNT. 


EXHIBITED AT THE FINE ART SOCIETY'S 
ROOMS. 


‘SELECTED CRITICISMS, 


JOHN RUSKIN, 0.c-t.,.1.v. 


AND OTHER CRITICISMS. 





LONDON : 
WILLIAM REEVES, 185, Freer Srreet, E.C. 


Price 2d, each. Post Free, 24d. 


Parish Church fusic. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM: 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”— 

No.1.—TEN TUNES to the Hymn “ABIDE WITH ME.” 

including the Three “ Orchestra” Prize ‘lunes, 

No. 2.—-FERIAL CONFESSION:—“*“STORY OF THE. 
CROSS "—CHOIR PRAYERS, with ANTIPHON. ° 

| No,8.—FIVE TUNES to the Hymn “ROCK OF AGES,’ 

including the Three “ Orchestra ” Prize Tunes, 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL," 
including the Three “ Orchestra” Prize Tunes, 

No.6.—TEN 1tUNESto “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to * NEARER MY GOD TO 

THEE,” including the Three ‘“ Orchestra’ 
Prize Tunes. 

No. 8.—-ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three ‘ Orchestra’ 
Prize Tunes. 

No. 9—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “‘ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “ JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra’ 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “‘ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra ’’ Prize Tunes. 

W. REEVES, 185, Fleet Street, London, E.C. 











UTHORS’ WORKS ENGRAVED, PRINTED, AND. 
| PUBLISHED with neatness and despatch, and at most’ 
; easonable charges, W- REEVES, 185, Fleet Street, London, 

\ 


| The Birkbeck Building Society’s 


| Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOLSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
BirkBeck BuILpING Society, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the Birxseck FregHoLp 
AND Society, as above. 
The BIRKBECK ALMANAC, with full particulars, on 


appiication. 
CIS RAVENSCROFT, Marager 
Southampton Buildings, Chancery Lane. 
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72 ORCHESTRA AND MUSICAL EDUCATION, 












a 
ILLUSTRATE" 


DESCRIPTI\, 
PRICE w, 





PAMPHLEtTs. 
CATALOGUI 
PC POST 
FREI — 
4 E., 
tirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old pex 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. Pets 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory: THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


C. MAHILLON & Co., 


MILITARY MUSICAL INSTRUMENT. MANUFACTURERS 
42, LEICESTER SQUARE, LONDON, WC. 


CATALOGUE SENT FREE ON APPLICATION. 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendenny 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Descri tion of Musical Comvositions, Oratorios 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 





Specimens on Application. 


SPOTTISWOODE & Oo., 2 Street Square, London, E.C. 


CUSED 











W. Francis & Co.'s Illustrated Books 


Piano Tablets have by 
their superior quality 
and excellence of oa. 
earned for them such a 
wide reputation that they 
now supply nearly all the 
Pianoforte Makers and 
Dealers in the United 
Kingdom, besides most of 
the principal colonial and 
continental! Firms, 


W. FRARGIS @ GO. 


Hlusic Trades. 





List of upwards of 
Sixty entirely New 
and Original De- 
signs of Guid Name 
Tabi. Yost Free on 
Sppuca.** 


For Pianos, Harmoniums, Organs, &c. 


sfoofecfeefecfesfecfeefectecfecteat 
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Lithographers and Printers to the Hianoforte and 


STERLING GOLD NAME TABI ETS 


84, SOUTHAMPTON ROW, LONDON 


w.c 


fesferfecteefeefet geebeb te 


of Designs 
COMPILED, 
LITHOGRKAPHED on 
ENGRAVED anpb 
PKINTED. 





ILLUMINATED Suow 
GARD, 





ORNAMENTAL 
BUSINESS CARDS, { 
BILL HEADS, 
MEMOS, &c., 
Desionep, LNoRAvED 
anv Painted. 











— 
— ne 


Printed avd Published by WiLt1am Reeves, 185, Fleet Street Londen.—Registered for Transmissien abroad 





